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Reframed, CAiiA Conference, UWCN.

(2003). Towards a Theory of Conscious Art. Delivered to the Consciousness
and Experiential Psychology Section of the British Psychological Society
Annual Conference, St. Anne’s College, Oxford.

(2002). Computer Aided Creativity: Practical Experience and Theoretical
Concerns. Delivered to Creativity and Cognition 2002. University of
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(2001). At the Interface of Consciousness: The Postdigital Membrane. in
Towards a Science of Consciousness: Consciousness and its Place in
Nature, Skovde, Sweden: University of Skovde.

PhD Examinations:

University of the Balearic Islands

University of Leuven

University Trinity St Davids



University of Paris Descartes

University of Southampton

University of Winchester

University of Reading

University of Wales

University of Plymouth

Research degree supervision completions:

Art and Text, Linda Carreiro, 2017 (PhD), Cardiff Metropolitan University
Hybrid Arts, Alise Piebalga, 2106 (PhD), Cardiff Metropolitan University
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(2002). Music and Memory: An Introduction by Bob Snyder, Leonardo Vol 35
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(2007). ‘Arcadia’, TactileBosch, Cardiff.

(2006). ‘Paradise: A Turn to the Left’, More Front/Tactilebosch, Cardiff.
(2006). ‘Seeing Without Objects’, Riverfront Arts Centre, Newport

(2006). ‘Endless Forms: Engaging Evolution’, Group show. Slusser Gallery,
Michigan, USA.

(2006). ‘Faith’. Tactile Bosch Gallery, Cardiff.

(2004). ‘Antistatic’. Sonarfiles. 10 Years of Digital Art. Exhibition, Sala de
Exposiciones Temporales de Fundacién Telefonica, Madrid.

(2003). ‘Musical Pods’ installation at The Luminaries, London.

(2003). ‘Escape’ Interactive exhibition at Sonar Music Festival, Barcelona,
Spain.

(2002). 'Musical Pods' installation, Leipzig, Dusseldorf, and Berlin (Sponsored
by the British Council).



(2000-01). 'Natural Phenomena' installation (with Dianne Harris), Nottingham
Now Festival 2000 and Goldbourne Church, London

(1999-2000). 'Musical Pods' and 'Cyborg Guides', installations in Millennium
Dome, Greenwich

(1999). ‘RAMJAM2’ and ‘Pratyahara’, installation at the Nerve Show, ICA,
London.

(1998). 'Aquasphere’, installation at London Aquarium, with Dianne Harris.
(1997). 'Sonar', installation and performance at Barcelona new music festival.
'RAMJAM', installation at Nottingham Now 1997 Festival.

(1997). 'Coldcut World Tour', multimedia performance in various venues
across Europe, North America and Japan.

(1996). 'Generator', installation at Glasgow Gallery of Modern Art.
'Synopticon', installation at 'JAM' exhibition at the Barbican, London.

(1995). 'Eyeball', installation at The Forum , London. Funded by London Arts
Board.

(1994). 'Terminal Futures', installation at ICA, London, - interactive computer
installation.

(1994). Foster's Ice 'Street Art' campaign, installed in Camden, London.
(1991). 'Binary Engine' - experimental computer animation, London Film
Festival and touring programme.

(1990). 'Making the invisible visible', installation at PIXIM with Roy Ascott,
Paris.

(1989). 'Aspects of Gaia: digital pathways across the whole earth’, with Roy
Ascaott, installation at Ars Electronica, Linz 1989.

Commercial Work Experience:

(2001 and 2003). Design, writing and production of School of Art, Media and
Design prospectus and web site. University of Wales, Newport.

(2000). Produced 'Kids Can Dance' track, video and interactive CD-Rom
games for Hexstatic's 'Rewind' audio-visual album (1997). Produced and
directed the CD-Rom for Coldcut's 'Let Us Play' album. (1995). Produced
various videographics and animations for British Telecom, LWT, BBC and
MTV.

(1995). 'Digital Dreamware' produced on CD-Rom and 3DO, published by
Virgin. (1994). Produced various videographics for Channel 4, MTV, BBC and
LWT. (1994). 'AntiStatic' and 'Headcrash' produced CD-i products, published
by Philips Interactive Media.

(1993). 'Global Chaos', produced long-form video published by Imagine.
(1993). 'Digital Love', produced CD-Rom, published by Mindscape. (1993).
'Escape’, produced CD-i published by Philips Interactive Media. (1992). "Top
Banana', produced computer game on various formats. (1992). 'Global Chaos
produced a product for the CDTV format.

(1991). Formed Hex multimedia production company with Matt Black, Jon
More and Miles Visman; Director and Head of Production. (1989). Formed
'Hardwire' videographics production company. (1988). Formed BUG, a
multimedia and DTP partnership.



